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I. IKTENT, OBJECTIVES AND THEORETICAL FRAME 

The Luxembourg Honors Internat~onal Studio 171 Arclz7tecture 
and Irbanlsnl conducts architectural inquii? in an international 
setting leading towards new forms of lino~\ledge and design 
artifacts that enhance student learning and the cornniunities 
the! aerpe. .A Pedagog of Engagenwnt links design inlestiga- 
tion. architectural making a t  multiple scales. and outreach 
a c t i ~  ities to the 1 dues  of t h e  affected communities. Construct- 
ing design practices that criticall! intersect a specific design 
situation enables students to  interpret and gire form to the 
forces that impact their respectile design settings 14hile 
resisting those that contribute to architecture's global commo- 
dification and homogeneity. 

Studio design practices are collaborati\e. The! emphasize an 
engagenient characterized by studenta entering into contest 
with the  situation"^ foices and  ~alues .  ideation and niaterials 
with the design tasli in a n  effort to '-bind3". or "bring u n d e ~  
obligation" each design componer~t ~ i t h i n  the mix. This t jpe of 
engagement blurs the traditionall! distinct terlains occupied b j  
studio and client. instructor and student. student and student. 
collaborating partners and corn mu nit^. As the practices of 
engagement bind each to another and the situation. design acts 
assume the properties of the  situation lilie an amalgam. leading 
totraid& the productior~ of artifacts nho\e annealed form reIeals 
the makei's hand. as an '.organ of l~rio~tledge".' that shape, 
and expresses the forces bound uithin. 

Foucault's proposition that arcliitectule *'can and does produce 
positile effects nhen the liberating intention* of the architect 
coincide with an authentic practice of people in the exercise of 
their freedo1n"- affirms the  studio"< ab3umption of architec- 
t u r e " ~  role as a cocial practice and a political act that **operates 
at the intersection of pmter. relations ol production. culture and 
representation and is instrumental to the construction oi our 

identities and our difierences. to shaping h o ~  u e  linoxz the 
~ ~ o r l d : " ~  Architecture as enbisioned by the  studio echoes 
Hannes IIejer's claim that architecture should g i ~ e  form and 
pattern to the social life of the communitj, and that the social 
context should inform architecture's formal and tectonic 
character' 

11. DESIGN CONTENT AND PROCESS 

Since 1993. the Luxemboz~lp Honors International Studio has 
engaged in communitj outreach in d i ~ e r s e  cultural and social 
contexts. Luxembourg is undergoing dramatic demographic 
change (Luxembourp"~ population mill double 137 2020) and the 
studio explores the changing landscape of human migration 
collaborati~ely nith Le Centre de Documentation sur les 
Migration* Hurrlairies (CDRIH) in Luxembourg. Students l i ~ e  
and work in Luxembourg \\ith immigrant farnilieh oi members 
of the  social net~zork that supports the curatorial and social 
objectir ee of the docurnentation center. including artists. 
journalists. political acti~ists. teachers, social ~ o r h e r s .  design 
professionals. and ciaits-persons. This ~zorliing group assists 
students in their understanding and critique of the design 
situation n hile co-de\ eloping agenda3 for design action and 
corn~nunit! engagement. 

Design actiritj for the CDRIH initial]! included an adaptixe 
corn ersiori of a factor! train station into a cultural center ~z i th  
interioi and exhibition (Fig. 1) enrironments. The Ilen~or\ Wall 
(Fig. 2) and Receptzon Area DesX (Fig. 3) projects resulted f r o ~ n  
a reciprocal engagement betueen design forces. ideation. craft 
practices and the makers. orl~ing ~z i th  \\ood and ,tee1 at h l l  
bcale (Fig. 3) .  the design group (residents. CDVH qtaff. 
students. facult!. cabinet make1 and machinist) erlcounteied 
man7 thdllenges that had to be mediated material11 to express 
the  design situation. Tliinlting alone. as suggested 117 Joie 
Ortega T) Gaiset.' ma; too eas!. The intellectual con.tluctio11 ot 



92nd ACSA ANNUAL MEETING MIAMI FL MARCH 18-21, 2004 613 

each projcct met ~esictdritr in the inatelidl. L i g h t n e i ~  and 
tiausparenc!. a. irrlpo~tarlt deinociatic design instrurnerit~ to 
ac him c en\  it oriir~critdl arid sorial inteiaction. mould at tiinei 
iesist each ploject'. material attiibutes a* the! estahliqhed di i  

opposition to the qtiuctuial qualitie- arid tectonic articulation of 
the former tlain ctation. Central to CDRII-I exhibition acti\itie>. 
the Ilenlo17 Kull lids iritloduced ten local and major interna- 
tional exhihition- i~liluding La <<Prtrte Itah>> au Lu~enr-  
borr~g, rm patluiioine de lung ewop6~17 uith photoglapli. 
exploring mipation issues and the \anisliing industrial land- 
-capes of southein Luxe~nbourg b! Christian Kandzia. Beh- 
nisch + Partnei Stuttgait. Othei Exhibitions Le .'Quartrel": Cne 
Patrrmoz~ze Socrul Lu~ernbou~geors. I ne Llezr de Irlemozre pow 
les Ifzgrutmns. stimulated s!mposia and publication actixit~ 
exploring transnational identit! in collaboration u i th  \E\II 
(Association of Eulopean and Iligration Institutions) and the 
le twork  of the lluseums of Conscience. 

Simultaneousl~ . narratix e-based ad\ ocacj or --agit prop" a ~ t  
installations and srriall architectural projects \\ere developed as 
part of a Museum Without K'ulls. Derired from t h e  forces that 
shaped the  situation (e.g. de-industrialization. demographic 
change. cultural friction. political and social alienation) and 
occurring on multiple sites vithin the immigrant quarter ..Little 
Italj". these design interrentions assist marginalized popula- 
tions in finding their I oice and raise awareness of buildings and 
spaces endangered b~ current speculat i~e delelopment prac- 
tices. Situated uithin a domestic urban housing block. the 
Pussage Project) includes a changing electrolurninescent exhi- 
hition panel system (Fig. 5 ) .  luminous securit! panels (Fig. 6). 
an urban greenhouse. clotl~es dq ing  and child-tending spaces 
that support an urban horticulture plogram initiated b) elderl\ 
residents and the immigrant school. 4 h!brid design form 
linking exhibition issues nith architecture. the &mle d'ltalre 
;Market Space (Fig. 7 )  is a market. exhibit and  forum for 
community rituals that occur on the immigrant school playfield. 

111. ASSESSING STUDIO OLTCOMES 

In an era of globalization. \$here design practices a n d  niethods 
are characterized h! c!nbernetics. Tirtual reality and an 
experiential distancing betljeen the malter. artifact and design 
situation. this studio offers students the opportunity to immerse 
theinsehea in an international design setting and  worl, inti- 
inatelj with theii ideas and hands in collaboration vith others 
~ l i o s e  interests are centla1 to the comniunitj and  nation. 
Among the  most 4gnificant teaching outcornes are  the set of 
design practice. btudentb coiibtruct nhen  posing t h e  questions: 
I-Iow should we l i ~ e ?  Hov should \\e build? as  the\  offel 
alternati\es and lebistance to the forces that contribute to 
architecture-s glohdl commodification. ithin Luxembourg. thc 
studio's adtocac!. exhibition. s!inposiurn and design ar t i l i t~  

I st ei\ ed national ret ognition iricluciiiig the ro! a1 pat1 onage oi 
IlRll ZIalia Teiesa (Gland Duche*- of Luxeinbourg arid Culran 
Irn~riigrarit) and \\ill be included d i  part of a l a t iona l  Heritage 
Cil tuit lq the S e n  it e Sites et l lonu~nents bationaux. Featuied 
in The 1993 European l niorl Cultuial \ear  Exhibit in 
Luxemhourg. the I h s ~ z ~ n r  Ritllout Rulls project \$ill plaj a 
.ipificant role in the futuie 2007 EU Cultuial l e a l  Exhibit. 
Recognized as a "Place of ?Iernoi!^" or '"Lieu de Meinoire" 131 

the Cultural Heritage Section of the Council of E u r o p ~ .  the 
irn~nigrarit quarter ".Little Ital?.' arid the itudio actirit! forused 
there will continue to  focus the debate on transnational 
rriigration patterns and t h e  adapt i~e  reuse of industrial land- 
scapes and neighborhoods. ~ h i l e  challenging students to 
irninerse them-ehes in. and gile form to. the forces shaping 
their morld. 

NOTES 

' Hrrlri Focillon. 7he Life u/Fonns in .+r (he \ \  1-ork: Zone Books. l Y 8 Y )  11. 160. 
011 the  11m1ls: 'The! are  the instruments of' rrration. hut el  t.11 beforr that 
tile! are an organ of' 1mowled;e." 

' \lichel Foucault. Cited i n  Ton! Schuman, "Forn~r  of Reristanrr." in h t t o r l  
rd .  I;iir.es in .4rd~irectural  Educutio~i iYru  111l.k: Rrrpin a1111 Garl-e!) p. 2 3 .  

"l'l~omas .A. L3utton and Lian  Hurst RIarin. . . \ Io t l r r r~ im~ Postrrmclrrr~isn~ and 
r ~ ~ l ~ i t e c t u r e ' r  So&l Project." Reconwurfi~ag Archirwrure: C~iticul Disconrsr. 
ii~itl Sociul Pructices Dutton ant1 Hurit RIarin rdi.  (;\Iinnraj~olis: Tile 
Lnil rrsit! of Rfinnemta Press. 1990) p. I. 

' b ~ t h m !  na rd .  ' T h r  Suppression of the Social ill rkzign." R~wmstrncting 
Irchitecture: Critical Discoursr und hur.inl Prr.clctices I)uttor~ ant1 Hurst blann 
rds. (\linneapolia: T h e  Uni\errit! of \Iinnemta Press. 1996) p. 33. 

' Joie  O r t e g c  (Gasset. "Rlan and the TwIinic.iar~." Histul:~ as u .$?-stem (Nru 
1-urk: I.\. Kortm.  h e w  Uorl. 1Y41) 1). 160. 011 rrlpagernent wit11 objects: 
.'l'1linhing is too eds!. T h e  n~i l ld  i t 1  it> [light rar~~i! m e e k  with resistanw. 
Hence thr  \ital i m p t a n c e  for tht. i~~t r l le r tua l  (11' louching concrete o1,jecli 
and of learning discipline in  his i~lrercourse \\it11 them." 
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